





The present paper focuses attention on an influence of Darwinism as seen in the 
discourse of Felix Holt, the Radical.  True George Eliot’s early and middle-period novels 
show signs of a vision of Natural History with its emphasis on scientiﬁc observation of 
the natural world.  But as the impact of The Origin of Species (1859) sent a shock wave 
among the intellectual circle across Europe, she became growingly aware of its far-
reaching implications.  Inevitably Eliot’s novelistic discourse has become permeated 
with the evolutionary outlook and terminology.  Felix Holt marks a turning point in the 
sense that it is structurally conceived by the method of experimental science, and is 
clothed in its phraseology.  We see how the writer’s moral and religious vision ﬁnds itself 
subtly reconciled with scientiﬁc world view.
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　　　 For there is seldom any wrong-doing which 
does not carry along with it some downfall 
of blindly-climbing hopes, some hard 
entail of suffering, some quickly-satiated 
desire that survives, with the life in death 
of old paralytic vice, to see itself cursed 
by its woeful progeny — some tragic mark 
of kinship in the one brief life to the far-
stretching life that went before, and to the 
life that is to come after, such as has raised 
the pity and terror of men ever since they 
began to discern between will and destiny. 
But these things are often unknown to the 
world; for there is much pain that is quite 
noiseless; and vibrations that make human 
agonies are often a mere whisper in the roar 
of hurrying existence. There are glances of 
hatred that stab and raise no cry of murder; 
robberies that leave man or woman forever 
beggared of peace and joy, yet kept secret 
by the sufferer— committed to no sound 
except that of low moans in the night, seen 
in no writing except that made on the face 
by the slow months of suppressed anguish 
and early morning tears. Many an inherited 
sorrow that has marred a life has been 
breathed into no human ear. 
　　　 　The poets have told us of a dolorous 
enchanted forest in the underworld. The 
thorn-bushes there, and the thick-barked 
stems, have human histories hidden in 
them; the power of unuttered cries dwells 
in the passionless-seeming branches, and 
the red warm blood is darkly feeding the 
quivering nerves of a sleepless memory 
that watches through all dreams. These 






































せる。“the one brief life to the far-stretching life 




する。“there is much pain that is quite noiseless; 
vibrations that make human agonies are often a 







いる。 “If we had a keen vision and feeling of all 
ordinary human life, it would be like hearing the 
grass grow and the squirrel’s heart beat, and we 
should die of that roar which lies on the other side 



















の光が小説に入ってきたのだ。“low moans in the 
night, seen in no writing except that made on the 
face by the slow months of suppressed anguish 



















































ll. 34-49）とダンテ（Dante）『神曲』（The Divine 









想させる。“the red warm blood is darkly feeding 
the quivering nerves of a sleepless memory that 


































　　　 Three minutes before, she had fancied that, 
in spite of all changes wrought by fifteen 
years of separation, she should clasp her 
son again as she had done at their parting; 
but in the moment when their eyes met, the 
sense of strangeness came upon her like a 
terror. It was not hard to understand that 
she was agitated, and the son led her across 
the hall to the sitting-room, closing the 
door behind them. Then he turned towards 
her and said, smiling, 
　　　 　“You would not have known me, eh, 
mother?”
　　　 　It was perhaps the truth. If she had seen 
him in a crowd, she might have looked at 
him without recognition --- not, however, 
without startled wonder; for though the 
likeness to herself was no longer striking, 
the years had overlaid it with another 
likeness which would have arrested her. 
Before she answered him, his eyes, with 
a keen restlessness, as unlike as possible 
to the lingering gaze of the portrait, had 
travelled quickly over the room, alighting 
on her again as she said, 
　　　 　“Everything is changed, Harold. I am an 
old woman, you see.”  
　　　 　“But straighter and more upright than 
some of the young ones!” said Harold; 
inwardly, however, feeling that age had 









not have known me, eh, mother?”ハロルドの一
言は，二人の心の隔たりがいかに大きいかを，一瞬
にして浮き彫りにした。“for though the likeness 
to herself was no longer striking, the years had 
overlaid it with another likeness which would 




























　“his eyes, with a keen restlessness, as unlike as 
















　　　 life would have little meaning for her if she 
were to be gently thrust aside as a harmless 
elderly woman. And besides, there were 
secrets which his son must never know. 
So, by the time Harold came from the 
library again, the traces of tears were not 























































　　　 however such a stock of ideas may be 
made to tell in elegant society, and during a 
few seasons in town, no amount of bloom 
and beauty can make them a perennial 
source of interest in things not personal; 
and the notion that what is true and, in 
general, good for mankind, is stupid and 
drug-like, is not a safe theoretic basis in 


















　　　 Crosses, mortifications, money-cares, 
conscious blameworthiness, had changed 
the aspect of the world for her; there was 6 
anxiety in the morning sunlight; there was 
unkind triumph or disapproving pity in the 
glances of greeting neighbours; there was 
advancing age, and a contracting prospect 

























protracted ill every living creature will find 
something that makes a comparative ease, and 
even when life seems woven of pain, will convert 















（The Origin of Species, 1859）と，ハックスリの「命













　　　 “I have been full of fears all my life―
always seeing something or other hanging 
over me that I couldn’t bear to happen.”
　　　 　“Well, madam, put a good face on it,  ... 
there’s a good deal of pleasure in life for 
you yet.”
　　　 　“Nonsense! There’s no pleasure for old 
women, unless they get it out of tormenting 
other people. What are your pleasures, 
Denner ― besides being a slave to me ?”
　　　 　“O, there’s pleasure in knowing one’s 
 not a fool,  ...  Why if I’ve only got some 
orange flowers to candy, I shouldn’t like to 
die till I see them all right. Then there’s the 






















































































































　　　 there is no private life which has not been 
determined by a wider public life, from 
the time when the primeval milkmaid had 
to wander with wanderings of her clan, 
because the cow she milked was one of a 
herd which had made the pastures bare.  ... 
And the lives we are about to look back 
upon do not belong to those conservatory 
species; they are rooted in the common 
earth, having to endure all the ordinary 
















　これはダーウィンが『種の起源』（The Origin of 
Species，1859）でみせた炯眼と相通じている。 
　　　 Under nature, the slightest differences of 
structure or constitution may well turn the 
nicely balanced scale in the struggle for 
life, and so be preserved. How fleeting 
are the wishes and efforts of man! how 
short his time! and consequently how poor 
will be his results, compared with those 
accumulated by Nature during whole 


















































and Nineteenth-Century Science: The Make 







David Carroll. George Eliot and the Conflict of 
Interpretation: A Reading of the Novels. p. 35.
３ 　Felix  Hol t ,  the  Radical .  Ed. Fred C. 
Thomson.　括弧内の数字は章とこの版のページ
数を示す。以下，同様。
４ 　Adam Bede. Ed. Doreen Roberts. p. 33. 
“Nature has her language, and she is not 
unveracious; but we don’t  know all  the 
intricacies of her syntax just yet, and in a hasty 
reading we may happen to extract the very 






そよぐ光景に似ているという。“On the Physical 























Resartus, Book III, chap. 8）と相通じる想像力
を見たのである。Darwin’s Plots, p. 75.
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